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WRITER, WHY DO YOU WRITE? 





It is good 4s we move towards national e- 
lections that we should consider sgain what 
motives we have for writing. Probably, each 
of us will find different reasons which sre 
in our own minds good and sufficient. If we 
progress beyond the mere unreflective dream 
of writing for publication, we will sccomp- 
lish something and will give whetever we do 
write more vigor end cogency. Because if you 
do not know cleerly why you write,the effect 
you create on peper will elweys seem incon- 
clusive and evasive. And the corollary that 
may be encoursging is thet if you write out 
of strong feeling and conviction, you won't 
necesssrily sell sutomatically, but you ere 
more likely to win attention and some quiet 
respect from editors. 


The first reason for writing that is inev- 
itebly attributed to writersis always money. 
lt is singulerly regrettable that this gen- 
eration and this country places such an ov- 
er-emphasis on money. lt is partly due to the 
intolereble load thet the wasteful and ever 
improvident politicians of the world always 
plece on the becks of their fellow men. But 
it is also due to the big lie perpetrated by 
some editors of writers’ magazines, and el- 
so @ few unthinking suthors. Editors keep a- 
live the threadbare illusion that money hes 
6lways been the single universal motivation 
and mainspring for all human activity for a 
very practical reason. it helps them to re- 
tain an interest and glamor in writing. Thus 
they continue to sell their goods by incit- 
ing envy end playing upon the need of their 
readers. Writers do likewise for one of two 
reasons: to boost their own depleted confi- 
dence in themselves and their talent; or to 
enjoy the satisfaction of basking inthe hot 
sun of snob appeal. 


Usually it is the heck writers of pulps 4 
the commercial mechanical media, who stress 
the material side of writing. Those writers 
heaving the least ability aside from contin- 
uous high production. For no one in his right 
mind would deny that while money may be the 
sterter, it is not that valuable gadget that 
provides the ultimate power produced by any 
ordinary machine, mechanical or least of all 
human. A ms. dces not need to bee work ofart 
to call upon the full imaginative, and emo- 
tionel capabilities of a writer. 


The second motivation which intrigues ev- 
ery true writer to some degree is the mess- 
age he finds himself putting across. It may 
be opined that the primary purpose of writ- 
ing is entertainment. But if you will exan- 
ine some of the better quality and more fem 
ous examples of historically celebrated en- 
terteinment, you will discover that they do 
not Leck the ingredient of something cheer- 
ing, inspirational or educationsl for their 
audiences to take home with them. It may on- 
ly be implied, but it is there. 


A third motivating influence, which real- 
ly is @ corollary of the second, is fame. a 
writer likes to reap the plaudits due him & 
win the respect of his colleagues and read- 
ers. It goes without saying that this can't 
be done unless the writer's ms. "does some- 
thing” rather striking in an effective man- 
ner. Therefore, fame, like money, is only a 
sterter, not a complete active agent in the 
creative process. 


Increasingly as 6 writer achieves progress 
in his merch forward as an euthor he becomes 
awere of a fourth motivation. This, too, is 
@ corollery of the second. He begins to ap- 
preciate his responsibility as an author It 
is e weight thet falls upon his shoulders & 
constently grows heavier eas he comes to re- 
alize how strongly his sudience, no matterhow 
sméll, reacts to his words. Some approve, 
others do not. But whichever way they indi- 
cate their interest, they implement and in- 
crease his swareness that he is a force and 
exerts an influence in the affairs of men & 
the emotional climsete of their community. A 
writer is scarcely humen if he does not ex- 
perience 4 thrill end increasing satisfact- 
ion from this phenomenon. It is the univers 
61 reaction of ell columnists and editors, 1 
believe, that they enjoy this responsibili- 
ty more and more, however much they may ap- 
peer to grumble ebout it. Por it is 4 sign, 
believably, that they are maturing and tak- 
ing their place in the world around them. It 
gives ones quiet sense of power, and that's 
@ heady motiveting force. 


Another motivating influence on the writ- 
er is his enjoyment of the technical end of 
his job. This egsin is something that grows 
on @ writer the more he practices his craft 
A short story writer for exemple will learn 
increasingly thet it is fun to play with the 
form of @ story «s well 6s its ideses & plot 
detail. Indeed, the blending of all factors 
intos pleasing composition can become «4 real 
hobby. According to Charles H. Woodbu the 
marine painter, it was Tallure to Ptnd this 
kind of satisfaction, that turned the great 
portreit peinter, John Singer Sergent, into 
a variety of other media in s later years. 
Perheps my mind is anelyticel, but many the 
times I have evolved a story out of fooling 
with @ technical or plot problem. aA sort of 
answer to the question, can «6 writer do it, 


and keep 4 writer's friend, the reader, in- 
terested. 


Finally, perhaps the strongest motivating 
influence of ell is thet secret sense of in- 
dividuel self-importance, without which the 
English novelist, John Se Oe none 
of us could endure 3 e. writing is for 
sure @ way of living. Some of us come to it 
since we grew up in its stmosphere and lie it 
Others drew neer in faith and hope, and the 
thousends, probebly, by acoident, beceuse it 
strangely seems to offer them « means to ex 
press themselves. Never mind the resson, live! 
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FIND AND Williem &. Herris, KEEP 
WRITE Elves Rey Herris, AMERICA 
THE TRUTH Baitors. FREE 


SUBSCRIPTION RATES: 5SO¢ per copy, $2.00 per 
yeor anywhere in the world. Copyright, Nov. 
1956. Reproduction without permission from, 
or credit to the editors is forbidden. 





CHANGE OF ADDRESS: to insure continuous re- 
ceipt of your copies, send us any chenge at 
least ONE MONTH in sdvence. Please give ex- 
ect change, with old & new addresses. hiege- 
zines sre not forwarded now. Therefore when 
you do not advise us or errenge for forwar- 
ing, we sre taxed additional postage for re- 
turn and re-mailing of each copy. 








PROMPT Renevals help us to give you 4 bett- 
er magazine. Many subscribers renew for two 
yeers or more. Seves you time and money. 





DUPLICATE SUBSCRIPTIONS: Two or more mailed 
to the same address cost only $l for each & 
every duplicate. You get two issues free. 








THE TORCH OF FREEDOM 1S RELIGHTED 





All over the world new nations ere spring 
ing up newly born. This is basically good it 
will create problems and require petience, 6s 
events slong the Iron Curtein, and in Egypt 
heave shown. But these can be worked out ifwe 
respect one enother end show « willingness to 
work together. The United Stsetes as the old- 
est democracy in the world must offer spir- 
ituel, friendly, sympathetic leadership. It 
hes one of the greet opportunities in history. 





WE MUST THINK "BIG" NOW! 


The election is over. We must demand good 
results now. The best for all Americens. 





We Need « Simplified, Uniform Method of E- 





and costly. Pa rye of votes literally do 


not count. A politicelly elected Congress is 
apparently inospeble of remedying it. 


We need e precticel, business-like method 








v 
permanent codifying commission with perspec- 
tive and wisdom, and some authority to per- 
fodicelly clean the forest of brush & dead- 
wood, 


We need a Complete Revision end Sim 
cation of the ructureé. ere can nev- 
er be the reel prosperity this country hes 6 
right to expect and the ability to create,so 


lifi- 
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long @s we live under the nightmere shadows 
of 6 jumble of federsl, state ond local tax 
es thet heve no rhyme or reeson; that year- 
ly destroy « lerger segment of the Nation's 
sevings and capital, end impede production. 


We need 4 soiling on Government sheet g 
Some sort of co-ordination between the por- 
er to spend end the emount aveileble to ex- 
pend. Government is the one human extension 
of personality where ordinary men don't heveto 
be on their guerd to live within their bud- 
get. There is no ceiling on possible extrev 
agence. No check-rein aside from common mor 
6l responsibility. 


Our liberty and peece of mind are not pre- 
destined, indestructible rights. They ere 
privileges that must be csrefully preserved 
end handed down from one genersetion to those 
that follow. If we ere to maintein them, we 
must stop grumbling, wasting time in idle & 
wishful talk. We must ect dynamically, cour- 
egeously end with enlightened wisdom. Let 
us do it now while our representatives stay 
home seeking our votes. Let us send them to 
their sppointed places intent on doing that 
job we 611 want them to dot 


NEWS AT WCS HOUSE 





This summer hes been @ busy one. Bill and 
Elve steffed et four conferences end manag- 
ed to keep fairly up-to-dete on our work on 
mas. here. Unexpectedly, George Abbe, the po- 
et, esked us to steff at 
ference in Suffield, Conn. It was stimulat- 


Ing to work with Louis Untermeyer, his wife, 
Bryne ivens, ficeTon edTtor oF SEVENTEEN, ‘ 
edreic Colum. And to meet Ler Olmes, ed- 

or of The Poetry Public, ERE 
Felix Stephanile, editors of The New Cricans 
Poetr TOMRALT 


y and The SPARROW Tespectivey. 


Afterwerds, Loring Williems, editor of a- 
MERICAN WEAVE, ceme home with. us for « long 
week-end in which we visited poet Burnhem Es- 
ton, end were visited by Clarence errer, 


publisher of the Book Club for Pootr y: 


Later, we participeted in the new ides st 
the Maine Writers' Conference, which worked 
very we n Ke e leaders under- 
teke sponteneous workshops in which we dis- 
cussed the mss. and persone! problems of as 
many of the individuel conferees as we were 
able to in the limited time. It wes fun and 
exciting to watch Merjorie Flack Benet, who 
was only billed to lecture, Join In, helping 
generously with group end personel edvice on 
juvenile writing. 
























After the Conference s few of us who stey- 
ead on for vecetion, were fortunste to meet & 
get acquainted with Kenneth Wilson, man. ed., 
of The GURL ST Lax HERALD. Billy end the four 
Wilson c ren hed so much fun they stopp- 
ed on the way home for « picnic in our beck 
yerd. Now Billy is 6 treffic petrolmen et his 
school end has «& much bigger peper route. 
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SUBSIDY PUBLISHER FACED WITH CHARGES 





Just es we went topress The Federal Trade 
Commission announced a 40-count complaint & 
gains e "co-operetive" publishing opera- 
tions of Exposition Press, which claims the 
renk of 6 argest pu sher in the United 
States (qualified as "in terms of titles not 
ssles”). Exposition is accused of edvertis- 
ing felse claims designed to induce authors 


to sign contracts for the publicstion of the 
books they write. 





The FIC slleges thet under 46 minimsl sub- 
sidy plYen the author actually peys the full 
cost plus 4 profit to the publisher. That 
the subsidy while supposed to cover 4 first 
edition only, rerely results in books going 
into @ second edition. That the compeny for 
the most pert does not even bind all copies 
of the first edition. That the compsny mis- 
represents the size and success of its bus- 
iness. (Mr, fetes Uhlan, pres. of the com- 
pany, claims despite s “6th largest" rank, 
only a $75,000 6 yesr sale through bookshop 
outlets. This is not large.) 


The FTC further charges "there is no con- 
stant market for books 'co-operatively pub- 
lished,” and the company agrees that it has 
no salesmen in the field. (Mr. Uhlen hes in 
recent yesrs eppesred on the staffs of sev 
eral writers' conferences and has otherwise 
actively promoted the sdvantages of subsidy 
*publicetion".) 


The FTC charges thet the officers of this 
company heave praised mss. to the suthors ev 
en though these have received an unfavorable 
report from the editorial staff. That publi- 
cation has been encoureged in such cases ev- 
en though the books are practically certain 
not to pay their way. That the officers have 
encouraged publicétion through them, knowing 
thet the author relies on their "expert pro 
fessionel opinion, believing it to bea ser- 
ious, honest end considered opinion as t& the 
literary merit and sales appeal of the sub- 
mitted ms.” Mr. Uhlan apperently admits the 
compeny does not bind all copies printed. He 
states that under the terms of his contract 
he owns all the books anc binds only 6s many 
as he thinks will sell. 


For many yeers REWRITE hes unfeilingly op 
posed and refused to epprove this kind ofco- 
operative publishing. Our investigetions of 
sonditions have led us sincerely to believe 
subsidy publishing served no useful purpose 
for writers ond represented en unwise invest 
ment of time end money. When epproached, we 
neve urged officers of such subsidy compan- 
ies to clean up their industry. 


If following s heering before one of FICs 
triel examiners these cherves sre sustained, 
the FTC will in ell probebility proceed sin- 
tlerlTy egainst other large sdvertising sub- 
sidy publishers, becsuse 411 of the compan- 
ies follow substantially the seme pettern. 


THE EDITORS STATE THEIR NEEDS 





ELKS, Lee C. Hickey, 386 4th ave., NYC 16, 
stated esrly in the summer it works on "as- 
signment basis,” so not in the market. (On a 


good idea try a query backed bv credentisla 
Ed.) 


KIWANIS, Sheldon A. Mix, assoc. ed., 580 
N. ohigen Ave., Chicago ll, I1l., articles 
of 2,000 words (selection guided by the ten 
ennual Kiwanis International Objectives pub 
lished in the January issue. Mejor-emphasis 
programs also shape the ne en Outstand- 
ing stories on youth work, community better 
ment, internationel cooperation, and Kiwan- 
lans heving unusual or interesting roles in 
the world. Needs especially good humor mss. 
about home end family, children, office and 
Shristmas, etc. Wust be convincing. 


The ROTARIAN, Karl K. Krueger, 1600 Ridge aw, 
Evenston, Ill.,slways ready to take « careful 
look at 4 ms. »hich develops « communitypro 
ject theme with & service motive, makes for 
erester understanding among people, or ties 
in with competitor and employer-employee re 
lations," 





MORNING STaH, John Beecher, 12542 Graton Rd, 
sebestopol, Cal., a quarto stunding up for a4 
"new birth of poetic freedom.” First quarto 
hes been published. 





PECPLES & PLACES, Halpbh N. Swanson, 3533 N. 

ecine ave., Chicago 1d, I1ll., DeSoto-Plym- 
outh magezine, has 4 meaty l-page memo scon- 
serning its picture-story requirements. 


FORD TIMBS, ond LINCOLN & MERCURY oe Box 
5B, BOO0 Schaefer Hoad, Dearborn, ch. Sai- 
torial requirements are much the same. The 
stress is on travel & recrestion. One page, 
and up to 2,000 words sre the lengths, Color 
illustrations, Kodachrome or peintings usu- 
ally arranged by the editor end his steff.a 
minimum payment of 10¢ « word on aco. "We 
like to get away from the ususl travel lit- 
erature 4pproech, end include snecdote & hu- 
man interest in our regions! stories," says 
Frenklin M. Reok, editor of L.& M. He's the 
former editor of AMERICAN BOY, ana friendly 
68 you would want. 





TODAY'S SECRETARY, Selly Clarke, 380 W. 42nda 

e» 76, has &@ mimeo |-page information 
sheet for writers. Welcomes new writers and 
iseés short stories whioh are run in—short- 
hand each month. ‘writers must be qualifieds 
have the secreteria! point of view. 


The AMEKICAN WEEKLY, Ernest VY. Heyn, 65 Veo 
ev St., NYC 7, Sunday magazine supplement of 
Hearst newspapers. Offers a generalized ques 
tion-and-answer information sheet 


FAMILY HERALD & WEEKLY STAR, 241 St. James, 
fest, Montres!, Cenedse, is «6 large magazine 
supplement. Fiction: 2,000-4,500; erticles! 
1,000-2,000. Rurel end suburben reeders. 
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FUNDAMENTALS OF GOOD POETRY 
By Zlve Rey Herris 








THE POETS WORKSHOP 





Thie time the subject for discussion is hu 
mor. We have four poems to work on. We will 
etert with Gertrude Durend's poem which she 
tried on @ dozen markets. 


THE HERON 


By Gertrude Durand 





Immobile on the yellow sands 
Bordering the see 

The stately heron contemplates 
Blue infinity; 

Considers with impessive ocelm 
An enoient, mystic truth, 

Like @ god who never knew 
Infency and youth. 


Let not @ppeerances deceive. 
Every thought and wish 
Of this profound philosopher 
Is centered on @ fish. 


The consensus of opinion was: well written 
6s to thought, meter, rhythm, end imagery. 


Olive Boynton: The beautiful, elmost rever- 
ent tone of the first stenze lifts the read- 
er's thought so high, thet the enticlimex of 


the lest stenze is most effective a refresh 
ing pisture, and rich humor. 


jue Lennerd: I like the theme, but there ere 
oo many ree sylleble words, 


Madeline G, Selmon: The humor is skillfully 
achieve y 6 switch in moods between the 
stanzes. The lest two lines take a delight- 
ful crack at sentimentelity. But l wonder if 
it would not be better if the first stanza, 
insteeda of stating thet the heron is conten- 
plating blue infinity and mystic truth mere 
ly wondered if he were contempleting them.. 
This would make the two stanzas consistent. 


Mary Alden Campbell hes « suggestion how to 
fo te Uine five might read, “apparently con- 
sidering” (thus getting ria of some s's) end 
leading up to this conclusion: 


Don't let appesrances deceive — 
He's no greet thinker-upper; 

The one thing on his mind is how 
To get a fish for supper. 


Rhyming wish end fish might account for not 
"getting" the editor with the punch ending. 
Sometimes « feminine rhyme oan help ine con- 


clusion when 611 previous rhymes are masou- 
line. 


She suggests thet ifaword more identify- 


ing than “stately” were used the reader could. 


get « more factuel picture. "White plumed,” 


for instance, or "old green,” "great white,” 


“purple,” depending on the kind of heron it 
was. 


ice C eely Gisegrees: Anyone who knows 

e heron sees him immedietely when he reads 
those first four lines. The herons are cer- 
tainly stately, stending as they do without 
@pperent motion. 


ae Fellon: Some of the words and phrases 
ring out or make one expect something ser- 
ious end ere a good contrast to the ending: 


immobile, stately, contemplates, impessive 
calm, mystic truth. 


Eunice C. Neely inquires: Could it have been 
rejected because herons are weding birds? U- 
suelly they stend in shellow waters to watch 
for fish. "Yellow sends Bordering the sea” 
might give the impressionof dry beach sands, 
but it could mean the yellow sands under the 
wevelets on the shore. 1 have never seen her- 
ons on the beach, but near the shore lines of 
rivers and streams, and in tidel inlets. 


Grace Scott: The titledoes little more than 
abe e verse for filing. &thel Jacobsen 
end Richard armour consider the title an in- 
tegral an mportent part of light verse and 
sometimes like puns. A title could prepare 
the reader for light verse, a consideration 
I'm not sure about. Do readers object very 


much to being fooled 4s to whether they are 
reeding light or serious verse? 


suggests "The Philosopher" 





Grace Scott suggests tightening up the poem 
and sending it to the same markets beginning 
with the best paying one. 


Elva: 1 agree with Mrs. Neely concerning the 
word “stately”. Her suggestion for accuracy 
is & good one. Acourecy always helps. Since 
it is clear that the poem is ebout « heron, 
Grace Scott's suggestion for a better title 
s good, 6 title and feminine rhymes will 
prepare « reeder for humor. [think with Mrs. 
Scott that perhaps it is better to prepere a 
reeder. As the poem stands we come upon the 
humor suddenly, end slthough there should be 
@ surprise element, the surprise thet grows 
out of the materia! might be more effective 
then the surprise thet comes when we realize 


the poet hes fooled us. Mary Campbell has «4 
good revision. 





FOR THE BRIDE AND GROOM 
By Medeline G. Salmon 


Someone should write a wedding song, 
A hymenseus deft and stately, 

All in daectylic dimeter; 
l would myself, but lately, 


With floors to wax and socks to mend, 
Diapers to rinse and dishes; 
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With all these marriage adjuncts... 
I just sey, "All good wishes.” 


Mary Alden Campbell: The humor is well done. 
The title serves its purpose. Dectylic 4di- 
meter would not make a evesely wedding song, 
would it? “Deft® is applicable only to ec- 
tion: might say “solemn”, omitting the “and.” 
"Hymenaeus" is incorrect: could say "hymene 
al." Could remedy the awkward meter in line 
six by meking it: "with diapers and dishes", 
which emphasizes the alliteration. In line 
eight, perhaps “write” would be better than 
“sey". Possibly like this: 


With floors to wex and socks to mend, 
With diapers and dishes 

And countless merriege edjuncts—well, 
I just write, "ALL GOOD WISHES!" 


Mary Fellon: The thought is one we all have 
experienced, and it is very humorously stat- 
ec. Word choice seems goes. saga is natu 
but the rhythm seems a bit off, in the las 
line. Would leaving out the word "all" cor- 
rect this? 


Grace Scott: The rueful tone, self-critical 


and amused, is a good one for humor. This 
hes @ warm, confidential modern sound. The 


literary references, however, will limit it 
to writers' magazines; consequently, little 
pay. Our West Coast light verse writers (Eth- 
el Jacobsen and Richard Armour) insist on a 
followed pattern. Lines one and five do not 
match, three end seven do not, in foot pat- 
terns. "Marital" seems to me a better word 
then marrieage—then a three syllable word to 
go with dimeter. Title does little, suggests 
@ pun or play on words. "Presents of ldind", 
"Por Better or For Verse". A finicky after- 
thought--I'd rather the diapers would not be 
rinsed in the same line as the dishes! 


Bessie H. Hartling: | would use wash instead 
of rinse to avo the sameness of sound, and 
also it separates the subjects better. It's 
6ll right to have the seme verb, but not to 
have the subjects rinsed together! (S09, we 
not only heave humor in our poems, but humor 
in our comments. Ed.) "Good Wishes” might be 
used as 6 title. The present one is rather 
long, but it might catch the eye and imagi- 
nation better than the suggested one.! Like 
the big words in the poem. I wonder if the 
everage reader would. But we write for those 
who cen understend end appreciate, don't we? 


Elva: Yes,we do write for those who can un- 
Terstand, but we must recognize, with Grace 
Soott, that literary and technica! references 
So Tfmit our audience. The market for this 
poem would be wider if the rhythm were more 
strictly conventionel and the references un- 
derstood quickly bye greater number of peo- 
ple. The thought is universal. If the lan- 
guege were mede universal, this humor could 
be appreciated by women in ell walks of life. 


As Mery Cempbell pointed out, the technicel 
lenguage is not accurete. 


POWER 
By Ruth John 


When | was young, sixteen or so, 

I went out riding with my besu, 

in a beautiful new buggy, bow on whip 
and the frisky bay went clop-de-clip. 
We had for power just one horse, 

and thet was quite enough of course. 
But now a girl goes out on «4 date 

in latest car, and boy to rate. 

Two hundred horsepower, or much more 
it tekes to heul them to the shore. 
She weighs no more than I did then, 
so why the power, I "dinna ken." 





erefore has wide appeal. 


Mery Fallon: The rhythm hase lively pace to 
go Ww @ horse's frisky trot, amithe fast 
modern car. Line three loses 6 bit of smooth- 


ness inthe first three words. The ending of 
the lest line is particulerly good. 


Madeline G, Salmon: Idea of comparing horse- 
powers 8 great possibilities for humor. In 
fact, this could be a perfect humor poem if 
the meter and rhyme were improved.Meter de- 
viates in lines three and four. Rhyme is in- 
duced in line eight where "rate” adds nothing 
to the meaning. "“Dinna ken” seems to be used 
merely for the rhyme, and the shift to dia- 
lect gives me an unpleasant jolt. 


Grace Scott: The poem would be more effeo- 
tive in eight lines. Writing this in third 
person (so that the writer doesnt Gate her- 
self) end bringing the Scotch reference into 
the first line to hasize the estonishment 
at wastefulness might be accomp! ished by say- 
ing, "My Scotch great grandmas was very young” 
One quatrain for gent @randme end one quat- 
rain for young modern, Many grendms's these 
Geys were dsting in the twenties when suto- 
mobiles were already in general use, 


The idea of the fourth line,while piotur- 
esque, is not necessary and repeated in the 
fifth line, and besides it is coy. Sixth line 
is not needed. "tothe shore” is a tangential 
idea too evidently edded to rhyme with "mre" 
and too, there is # second “more” in line e- 
leven, making an inadvertent rhyme there. 


This title as with the other two, is just 
& label, wheress it needs to be part of the 
poem and work sctively. My terrible pun in- 
stinct egain--something about "sperk" plugs 
enters my mind. Or “Hay, There!” "The Heavy 
Date” or "Weight Up?" This fresh idea could 
go to the best light verse markets if tight- 
ened and sharpened «4 bit. 


wt Alden Campbell: "Bow on Whip” end that 
clop-de-olip”™ are especially good. Por so 
Gated a poem, it might not be good to begin 


lines with small letters. (Mary offers the 
following suggested revision: ) 
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. 


ne OOror 


With « frisky bey going clop-de-clip 
Yor power we hed just one horse 

When 6 modern girl goes on o dete 
The guy and the car must reelly rete, 
Two hundred horsepower, maybe more, 
She weighs no more than 1 did, so 
Why the horsepower, I don't know! 


—_— 


It might be « high-feluting title would edd 
humor to this down-to-eerth situation. For 
instonce, the letin "Transeunt Omnia," (e611 
things change). Or 6 modern word, "reletivi- 
ty." Mre. John's title is not good enough 
for the poem. 


Kunice C, Neely: 1 like the way she arranges 
Tt; reserving her capitel letters for begin- 
ning new sentences instesd of new lines. Why 


not put & question mark after "power" in the 
finel line? 





Elva: The workshop hes done such 4 fine job 


on this poem, there is noneed for me to com 
ment. i'm inclined to agree with Pe Camp- 
bell in the matter of capitals, an n Keep- 


Ing the frisky and the clop-de-clip, for they 
@ive such @ good visuel and eudible picture; 
1 think Grace Scott hasefine ideain intro- 
ducing the Scotch element esrly in order to 
stress the present day “wastefulness;" all 
title suggestions are good. Doing the poem 
in fewer lines is wise, too. If not in eight 
as Mrs.-Scott suggests, perhaps in ten. 


UNTITLED LIMERICK... 





By Kenneth Lord 





A robber broke into a atore, 

He took fifty bucks, maybe more; 
But the storexeeper saw hin, 
And put the law on him; 

So he's in for five years, maybe more. 

Ann Fuller: i think the poet should change 

6 last word in lines four and five. Other- 
wise the limerick is humorous and hase good 
rhythm. (Ann is one of Kenneth's classmates 
now in the seventh grade.) 


Linde Knight: (Another classmate) The idea 
fs Origine’. The rhythm is good, the rhyming 
is wonderful, but “saw him" end "lLawon him" 
don't quite match. (Linda won the first prize 
of $3.00 recently on the Boston HERALD Good 
Sport Page. Congratulations, nda 


Olive Boynton: 
e dalancing, or contrasting lines..."fif- 


teen bucks, maybe more....five years, maybe 
more" show a feeling for dramatic effects in 
poetry. I rather like the almost s) ant rhyme 
"sew him”..."on him." It's right to the point 
The punoh line points upe moral without be- 
ing presechy. 


Interest is sroused at once. 


M. G. Selmon: A fine sense of rhythm and a 
reelistic approsch. I like the dry humor in 
the repetition of "maybe more.” My only sue- 
gestion is that, for more regular meter, line 





two be changed to; 
be more.” 


Mary A. Fallon: Has a vigor end directness 
That appesis greatly. The repeating of the 
phrese "maybe more" not only keeps the rhyme 
scheme, but gives @ clever, subtle humor to 


the reader. “I like the New Englend flavorof 
"put the lew on him.” 


Grace Scott: Irony is good limerick material. 
This tells @ complete story economicelly in 
well-handled simple, effective wording. Why 
not perallel the "five” in the lest line with 
five in the second, to point up the irony a 
Little better, or "fifty," but stick to one 
or the other, Would title it (she cen't re- 
sist 6 pun. Ed.) "Oh,Fine!l”" or”Just Five?" 
just then heving the double meaning of "jus- 
tice” and "only." Suggest as 6 market DAWN, 
A Young Writers' Megezine, Lomoni, lowe, or 
JACK AND JILL, or BOYS AND GIRLS, The Otter- 
ein Press. ould mention age and grade. 


"Took fifty bucks or may 


Jac Tweton: 
more, 
idea. 


I like the repetition of "maybe 
nad of # punishment to fit the crime 


Since limericks seldom beer 


Bunice C, Neely: 
6s, he does not need one. 


Elve;: True, he does not need eo title, but 4 
good one slong the lines Mrs. Scott suggests 


might add to the poem I disagree with Made- 
Line G. Selmon rane! revision of the second 

ne. ding makes it a four foot iam- 
bic Line when it should be a three foot ana- 
peestic line withthe first syllable omitted, 
like the first line. The final line is the 
seme rhythm except that the first sylleble is 
present. If you reed the first lineesse four 
foot iambic line you must accent "—to"” un- 
naturally; when you come to the final line, 
the rhythm is all off. I would let the rhythm 
in lines one, two, and five stend as it is, 
but the rhythm in the fourth line bothers me. 
I agree with Olive Boynton in liking the al- 
most slant rhyme, but not the rhythm, which 
forces us to accent the unimportant “on” in- 
stead of the important "law." 


Grace Scott has 6 good ides in suggesting 
consistency in the number—five or fifty.It 
seems to me, however, that one deings deriv- 
ative of the other, they sre close enough, 
and changing either might bring upe question 
in the mind of the reader as to whether the 
judge had been fair. We do not want that to 
happen in this poem, in which the humor re- 
lies on the fact that the robber got what he 
deserved. My advice to Kenneth would be not 
to revise this one, but to learn from it, go 
on end write more 6nd better poems. Thought- 
ful practice in eny study brings results. 


Next time we have two very different poem. 
Comment on either or both of them. But use ea 
separate shee or each, ean send your 
letters on to each poet. That way the poet 
gets the benefit of comments I cannot spare 

















REWRITE 


room to print. Send in your poemson any sub 
ject or sny form. Try to meet the deadline. 
But send them anyway. (We don’t always meet 
it ourselves!) 


The next deadline: Jan. 10, 1957. 





Remember, a comment on the other fellow's 
work gives you the right to submitea poem of 
your own. If you have no poem, send 4 com- 
ment enywey for the benefit ofa fellow poet. 
We pay a token §1 for each poem used. Send 
return envelop if you want your poem back. 


Ma Alden Campbell. aA Phi Bets graduate 
from Stentort, wrote her first poem when she 
vas past seventy, eight years ago; is suthor 
of e book "As A Vepor Rising” 1955; hes been 
@ reguler contributor to verse magazines and 
other publications; is president of the Lon 
Beach Writers’ Club. This poem hes not been 
to market, 





AFTERWARD; ANSWERING THE INTERROGATORS 





In Four Figures 
By Mary Alden Campbell 





"How?" 


Cruelly. (With scythe: and then plow: 
then with harrow.) 


"when?" 


Yesterdsy. (Already walled away from 
today and tomorrow.) 


"Why?" 
Beceuse. (So ley by your probes. That 
which is gushing out is not 
tears. It is blood from 6 
sore.) 
"Where?" 


Here. (But you cannot come in; no, 
not even if you take off 
your shoes. Go eway now. 
I am locking the door. 


Eunice C, Neely is agein # contributor. We 
discussed her poem “Johnny-Jump-Ups" in the 
spring issue. She writes that she enjoyedas 
well as sppreciated the criticisms you gave 
her. (So as not to split it, her poem is to 
be found in the next column.) 


THE END OF AN ERA 


The SCHOONER (formerly PRAIRIE SCHOONER), 
Ker epiro, University o ebraske Fress, 
Lincoln 8, Nebraska, is the new set-up. Mr. 
Shapiro is « distinguished editor, butwe re 
gret the loss of Low Cherles Wimberly, 4s 
editor. He brought some ng to C) ricen 
writer no one else hes. He gave writers the 
opportunity to try their wings 4experiment. 


STARS 
By Bunice C, Neely 


Some look blue, 
Some look white, 
Some have a mellow glow; 
One looks red, 
a couple green 
As they stege their evening show. 





Sometimes they twinkle, 
Sometimes they shine, 
Or through the clouds they peep; 
Once in a while 
One streaks across the sky 
When little folks are asleep. 


"Stars" has not been to market. 


NEWS OF VERSE AND OTHER EDITORS 





, W. H. Auden, 

y i ven 7, Conn. a 
continuing book prize award for poets under 
forty yeers of age not previously published 
in book form. Submit mss. between Feb. 1, & 
March lst. Get ready now! 





In October the Voice of Americs progrem's 
million-watt broadcast station in Munich, be 
gan using @ new single side-band method for 
trensmission. It is said that if used by com 
mercial stations this would make additional 
channel spece available for further develop- 
ment of standerd station broadcests ell ov~ 
er the world. More materis! would be needed. 


The winner of the Durhem Chap Sook Award 
offered annually by 







and REWRITE, is Louis PF, Genereux 
et, A. Y., poet. He attended the Clerk Uni- 


versity Writers' Conference. 





A middle western poetry editor told us re 
cently of his preliminery experience in et- 
tempting to select mss. for a regional poet- 
ry anthology. Out of some 200 poems submitt- 
ead his assistant rejected the entire lot, He 
himself found four his sssistent wes willing 
to agree he had been misteken about, and two 
the assistant still could not accept! They 
decided that most anthology publication of- 
fers only attract the "inept writers and do 
not impress the better ones.” 


The Federe| Trede Commission has issued 4 
complaint Charlton Press end Cepitel Distrib 
ytors of Derby, Conn., publishers oY Comics 
and Westerns. Cherge is failure to disclose 
thet the material had previously been "pub- 
lished by others.” 


Alumnee Adviso Center, 541 Madison Ave, 
NYC 22, has sPYiohed @ useful little book- 
let about the Public Relations field. 

The Westminster Magezine, Box 7142, Sta.C, 


Atlante 3, € ornwell Jaoobds has 
died. Under his will magazine continues! 
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A MAGAZINE DIES, A QUESTION RISES 


The COUNTRY tet Kawin P. Geeuque, Sen- 
borny e, N. H., suspended as of its spring 
issue. Mr. Geauque reports the ususl condi- 
tions: climbing criticel comment, declining 
circulation, mounting deficit. He hopes to 
publish another type of magazine. Plans to 
continue book publishing. This on "strictly 
streight royalty contract." 


Mr. Geauque makes « point that poets must 
consider seriously. He seys the circulation 
among non-poet reeders end public libraries 
head been increasing, that among poets seri- 
ously Gecressing. He charges thet poets ap- 
pear unewsre of the desirability of such cir- 
culetion and stenderds 6s he sought to ore- 
ate. "They seem just as heppy to eppear ine 
thin, poorly printed magazine circulsting to 
6 couple of hundred other poets, as in high- 
ly selective magsuzines. The only thing they 
require is that the magezines they support, 
with their subscriptions, shall allow their 
poems to appeer preferably in every issue." 
A poet who wes printed in The COUNTRY POET, 
by actual count, five times in four yeers, 4 
totel of sixteen issues, stopped subscribing 
because "you have used so little of mywork.’ 


Thies is not o complaint Limited to Mr. G. 
Many other editors have offered it, too. It 
resolves itself into a question of economics 
that do not seem logical. Poets and others, 
too, are willing to spend hundreds end even 
thousands of dollers on ean ill-advised, bad- 
ly edited ana non-circuleting vanity book of 
their own writing, or @ hit-or-miss anthol- 
ogy instead of three or four dollars @ yeer 
on 6 painstekingly, well edited magazine. a 
very few of these poets sre willing to com- 
pete in ocommeroial markets where editors do 
buy verse, The great majority lack the com- 
petence, the craftsmanship and the technical 
ebility as well es the imaginative power to 
earn eocepteances in the limited markets that 
ao pay. Therefore they appear years upon end 
in the less discriminating magazines, where 
6 subscription more or less gusrantees pub- 
lication, or in the paste up newspaper col- 
umes, “nd, when they can afford it, in van- 
ity published volumes of their own. 


Admittedly, there sere two sides to almost 
every question. But at this time when poets 
celebrate annuelly Poetry Day, they ought to 
do some tell thinking as to why Poetry, the 
medium, hes fellen to such @ sed estate end 
how they might practically gein wider recog 
nition end stronger materiel support for ea- 
itors who may make mistsekes, but unquestion- 
ably have their best interests seriously at 
heart. 


POETRY DIGEST, 1228 Meriden Rosd, Weter- 
bury, Conn. Just as | finished writing this 
editorial comment on the news, « report from 


a De Stefeno that while he has been foro 
r Oo suspen he N REVIEW, POETRY DIGEST 
continues: mor j ° ‘ 





THE MAGIC KEY TO THE POUNTAIN OF YOUTH 


One of the most widely commented upon re- 
marks we heve ever published wes thet in the 
Summer issue by an agent. She spoke of ine- 
bility of persons over fifty-five to adjust 
to the problems of writing when they come to 
the craft lute in life. Some of those send- 
ing us their thoughts ebout this, said whet 
they hed to sey out of despair, ine spirit 
of wistfulness, und a very few with that de- 
termination to sccept end overcome e chell- 
enge which mede you feel comforteble as re- 
gards their future. 


Over the yeers | have met many people Ive 
felt could not write in the reel meaning of 
the word. 1 heave never told any of them that 
I thought they were "hopeless," though, be- 
cause | believe very strongly thet every hu- 
man being, if he has any spark of life with- 
in him et all, hes some niche of usefulness 
to fill. There is 4 place waiting for him 
if only he will reach out and find it. It 
may not be in the field of writing, but it’s 
there. To tell senyone he is hopeless is in- 
deed to displey no ounce of human sympathy, 
or understending. It is veritebly to commit 
spirituel murder. 


The secret well-spring of human life, I be 
lieve, is that inner urge to create. Under 
the stress in which we are forced to livein 
this day end age, end because of the complex 
and often imperfect blending of human person- 
elities, many people find this urge choked, 
or frustreted. But no metter how meterially 
minded or creatively unfit enyone msy appear 
to be, the creative impulse is still letent 
within him. To paraphrase 4 grest thought by 
Bonaro W. Overstreet, "the individual isnei- 

er (completely) reduced to a rubber stem 
with all of his uniqueness denied, norso tot- 
tled up’ that he is 4a prey to constant inn- 
er tensions and hostilities.” The spark re- 
mains, waiting to be tapped. and so it isthe 
problem, the responsibility, and the joy of 
the person, possibily with the help of sym- 
pathetic friends, to find the outlet through 
which he can give that inner urge the full- 
est possible expression. 


and again as Mrs. Overstreet expresses it, 
"The more happily skilled # person is in one 
medium or another—or in several different— 
media, the more likely he is to experiences 
genuine sense of se! fhood end the less like 
ly he is to resort either to callow whimful- 
ness or to throwing his weight around.” The 
trouble is that the great majority of men & 
women are not highly or happily skilled. The 
creative urge is powered only with low ener- 
ey. 


This then is why the ability to “tune in" 
to the infinite, i. e., the value of prayer 
is so important. As one cultivates the pow- 
er to depend upon his subconscious and some 
eternal force outside of himself, he is more 
likely to adjust, ani find that niche. 
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NEW BOOKS FOR WRITERS 





WEBSTER'S NEW WORLD DICTIONARY. The World Pub 

ishing Co. umbd-indexed). A new and 
conoise edition for desk use with more than 
100 ,000 entries. 


HOW TO WRITE AND SBLL NON-FICTION. Hal Bor- 
and. e Rone ress Co. ow. A veteran 
writer discusses the problems of his craft. 
His ideas on the fundementeal principles and 
their universal application to both fiction 
and non-fiction meke sense. A WRITERS' BOOK 
CLUB Selection. 





STORLES FROM SHAKESPEARE. Retold by Marchette 
Shute. The WORLD PUBLISHING CO. $3.75. This 
book seeks to reduce the complex plots to « 
simple story readers from 12 years up cought 
to appreciste. Thus they will be attracted, 
and eventueélly will read the originel. The 
author is experienced 4nd epproaches the 4s- 
Signment with reverence. 


COMEDY. Introduction by Wylie Sypher. Double 
Tey & Co. 95¢. This book conteins both Geor 
Meredith's "An Essey on Comedy" and "Laugh- 
er y ri Bergson. Hequired reading ev- 
en today by 8 writers. a WRITERS' BOCK CLUB 
Selection. 





A LITERARY CHRONICLE: 1920-1950 Kdmund wil- 
son. Doubleday 0. e « Wilson's inter 
ests ere widely ranging end his values very 
sound. Better sharpen your own on it. 


APOLOGIA PRO SUA VITA. «John Henry Cardinal 
éwman. introduction by Philip Hughes. Una- 
bridged. Doubleday & Co. 95¢. Really, with 
the separete papers end background material 
included, this book tells the exciting sto- 
ry of Newman's turning away from the Church 
of Englend and later conversion to the Roman 
oth Ts Thurch. It is a classic of 6 man’s 
spirituel voyage to the point where he finds 
himself. 





(Note: it is good to have three such good 
books eveileble in the paper beck field.) 


ABUSIVE WORDS. Clyde Crobaugh. Copia Verbor- 
um. §$<¢.00. The head of the Finance Dep't., 
Univ. of Tennessee, is @ humorist. So, the 
latest in his compilstion of word Lists 4s- 
sembles 6 curicus melange to enable writers 
and othersto “cuss effectively.” 


WORDS AND THEIR WAYS. Eugene Sloene.The Owl 
ress. - Intended to make your use of the 
familiar ond unfemiliaer words less hazy, to 
free you from the cliche and hebitual asso- 
ciation that destroy words. This suthor can 
sharpen your mind with his good thoughts. 


PSYCHIATRY, THE PRESS, AND THE PUBLIC. The 
.» Psychiatric association. - Summary of 
a conference held in June, 1955 conducted by 
the APA in cooperstion with the Nationa! As 
sociation of Science Writers and the Neiman 
Foundetion for Journalism. Very helpful. 












OTHER GOOD BOOKS 





SEA LADY. Julie Forsyth Batohelor. Harcourt, 
Brace & Co. $2.25. a third story for middle 
ege group children by a member of the 4S ham 
4: This one is War of 1812 in background. 

ly enjoyed sllof Julies stories, when they 
were read to him in ms. 


RING LARDNER. Donald Blder. Doubleday & Co. 

ef¥e & LONG and sympathetic, but objective 
biography of one of america's greut writers 
who rose from sports writer extraordinary t 
columnist, humorist and short story-teller. 


THE TRAGIC DAYS OF BILLY THE KID. Frazier 
Hunt. Hestings House, e e «a SePioUSs at- 
tempt to piece together with historicse!l aa- 
curacy the truth out of which grew a legend 
ana myth of one of the West's most notorious 
bad men. Actually Billy was only 19 when he 
lied. A "juvenile delinquent® in his day! 


DIAMOND IN THE SKY. Mary Orr. Crown Publ isi- 
ers. ah e eater beckground is well- 
observed and the plotting nestly expert. But 
the sctress-author has over-pleyed the sex- 
u@l entanglements of her heroine,in orderto 
fully characterize 4 ruthless woman, 


WHAT'S LEFT OF APRIL. Robert Lowry. Double- 
dey & Co. $5.75. a short novel by ean suthor 
who started his own press (The Little Men), 
and began writing in the Little magazines. 
A strenge, clever, not too deep story about 
@ girl who seeks fulfillment in « career. 





THE WINGS OF NIGHT. Thomas H. Raddell. Double 
ay 0. e106 femiliar situetion,« now 
e| beckground, and on exciting story add up 
toa full-bodied, freshly told popular novel. 


THE TRUTH ABOUT BYE EXERCISES. Chilton Co.. 
-79. In attempting to arrive at the truth 
the suthor, on optometrist, and Dr. Ackerman 
who @id the Poreword, go out of their way, it 
eppesrs to this layman, to ridicule and dis 
parage the Bates theory thet eye glassesare 
not the ineviteble solution for some eye prob- 
lems. Indeed, the suthor is guilty of simi- 
lear distortions, for ergumentetive purposes, 
to those—of which he eccuses Dr. Williemit 
Bates, @ professionelly qualified doctor. 








INDUSTRIAL VISION. H. W. Hofstetter. Chil- 

on Co. -UO. & textbook by an Indians U- 
peeeeceet professor in the field of Indusut 
61 medicine designed to prevent sccidents & 
injuries. A useful reference book. 


AUTOMOTIVE aCCESSOHIES HEPAIR GUIDE, Edverd 
J. Wezo. 92.00 (paper; 92.0 sYoth) Private 
ly printed, 8552 Vanderbilt ave., Detroitl7, 
Mich. This will help you 6nd save you money 
on some dozen or more car gedgets from “sir 
conditioners to windshield wipers.” 





THE HAPPY WARRIOR. Bmily Smith Werner, with 
Hawthorne Denilel. Doubledsy & Co. $4.00 al- 


fread E. Smith viewed sernliy by his daugnter. 
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WHY DO WE RUSH INTO PUBLICATION? 





Locel newspaper verse columns thet do not 
pay for contributions ere not usually bene- 
ficiel outlets for « poet's work. Known 4s 
"peste up” columns, their quality is apt to 
be low. The editors literally paste up most 
of what comes in. For this reason poets who 
are satisfied with publication at the sebso- 
utely bottom level (just seeing their names 
in print end being reed by friends & neigh- 
bors) tend to monopolize such colwans. 


They 40 serve one or two useful purposes, 
however. They offer the inexperienced poets 
4 chance to practice end learn from observ- 
ing objectively their work in print. Poets 
Go reach & public and so gein some reaction 
to their work. And if they please or help a 
single reader, the experience is not entire 
ly waste effort. Fineally, these columns, to 
the extent mentioned, offer # place for the 
rejections from better markets. 


But 6 writer should publish with some care 
and sense of discriminstion. Publication is 
not the end 411 goal. lt does one little in 
the way of credit to be published in 4 col- 
umn thet scoepts anything. It does one pos- 
itive harm to heve inferior work published, 
even if one's by-line is not used. We can't 
all be geniuses. Neither cen we start writ- 
ing st the pesk of our ability. It is 4 sad 
but inescapable fect that we have to begin, 
to experiment, to leern, to gain fluency, & 
ereadusally to mature. 


This takes time. It also requires patience 
end «4 growing cultivation of good taste. An 
ortist is not made in « day. But he can of- 
fer in public so far as possible only those 
writings thet represent the best he is cap- 
able of st the moment. This does not mem of 
course that he will not make occessional mis 
tekes. Everyone is guilty of errors of judge- 
ment now end then. In our eagerness and en- 
thusiasm for en ides sometimes we jump over 
board in believing in it or defending it. A 
wise writer therefore seldom rushes his work 
or the tesk of getting it into print. Lett- 
ing it cool, he considers whether it is his 
best end up to « minimum level of quality. 


If » writer thus acts as his own severest 
critic, he will be sometimes disappointes in 
whet he sees the morning after in cold type, 
but he will not often be eshamed. and as he 
grows older he will gein confidence from an 
awareness that his readers consider that he 
speaks with suthority and that his integri- 
ty is high. 


A writer who has become seasoned in suche 
wey will find that he can take the paste-up 
type of column in stride. He will know when 
it affords him @ legitimate outlet to speak 
hie mind, and oonversely, when it is merely 
representative of indulgence of that person 
el vanity of wishing to appear in print. In 
such a case he will resist the urge. 


NEWS FROM THE MARKET PLACE 


Poet Contest Chart, Stelle Weston Tuttle 
Box 35e Wiemi 23, Fie. The Summer issue (it 
is published semi-annually, $2.00 per year) 
listed ebout 50 prize awards offering large 
ana small cash prizes open to poets. In a4- 
dition it contained some good editorial ad- 
vice. The editor welcomes information about 
other contests. This publication is « valu- 
eble tool end useful service for writers. 


eee NEWS-PRESS, Mrs. Lillian B. Gun- 
nell, ward, endele, Cel., has @ po- 
etry column. No payment. Self-sddressed and 
stemped envelop will bring « reply. 


Velma Vera Varner became juvenile editor, 

The Worla Fybi rebing Co., 119 West 57th St., 

as Of Sept. - She has hed exper- 

fence with other publishers «nd as a librar 

ien. This publisher also has «6 special pub- 
licity director for children's books. 


The COUNTRY POET has suspended. Mr. Geau- 
que hés other plans, details of which srent 
yet available. 


The Feders! Trede Commission hes institut 
ed # sult to enforce its cease and desist or- 
der sgseinst ameriosn Greetings Corp., one of 
the country's lergest manufacturers of greet- 
ing cards. Charge is unfeir competition and 


junking of competitors' stocks by purchase, 
or arrangement with deslers. 





WRITERS' NEWSLETTEH, Jessyca Russell's mag 
azine for professional writers, recently e4- 
vised its readers to study the special dept 
in GOOD HOUSEKEEPING titled "The Better Way.” 
It calls for shor eature articles, 500 to 
750 words: home end family needs, problems, 
etc. Don't try to hit it without being fem- 
iliear with the unique format. Study it! 


JUBILEE, 377 4th ave., NYC 16, @ Catholic 
magazine dedicating itself to s "more pene- 
trating vision of Catholic life," is carry- 
ing on 4n effective promotional drive using 
an 8-pege illustrated folder. Its readers, 
incidentally, can become stockholders. 


REWRITE vas among the magazines displayed 
at " th Annuel Conference of the Ameri- 


an Libra Association at Miami Beach. ATT 
copies in tie aisplay were sent to the U.S. 
Book Exchange at the Libra of Congress to 
be sent to libraries throcabout the world.a 
copy of REWRITE @ls0 goes regularly by sub- 


scription to eU. S. Information Service, 
the Embassy, Bombay, indie. 


Megeazine Exhibit. As @ continuetionof our 
meFiat Teportage service to you, REWRITE is 
bringing you in this issue more statements, 
directly from the editors, of requirements, ° 
6s they were summarized for the Clark Uni— 
versity Writers' Conference Magszine Exhib- 
Ttfon. Acoursate ona timely, this is kept up 


to dete by recent changes. 
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HOW'S YOUR BATTING AVERAGE? 





Here ere sales and acceptances as report- 
ed, or noted by us since the last issue. 


Kitty Parsons Recohie 

Poem: WINGS, CYRIC, aM. WEAVE, ROTARIAN. 
Marjorie S. Scheuer 

oems: IMALS, C. S. MONITOR, 


N. Y. HERALD TRIBUNE. 


Helen Langworth 
Articles: C. . MONITOR, 


PRESS. 
Story: CLASSMATE. (12th teen age piece.) 











Grend Repids 





Key Lill 
— Glendsle NEWS-PRESS. (Her first.) 





Cherles &. 


oem: ERN; lst prize & Hon. Men. 
in 


Foe aetry yoote sy of Georgis contest. 
Skete 6 


Frences Aneter 
oems: as Teacher, Anchorsge TIMES, 


end Alasks Poetry Inthology. 


Youn 
as a “the wesmuretin igs an 
eciscan 
atic COSPET. ot eR 


mur 











zine, 





THE ART OF PERSUASIVE DIALOGUE 





Clifton Fadimsen recently quoted ina Book- 
of-the-Wonth Club review of Guy Endords bI- 
ogrephical novel of Alexsnder rT 6 prec- 
tical comment about 6logue. erming "The 
King of Peris” 6 novel written in the fcrmof 
research, the suthor says he hes tried toe 
void the bounds of research and fill it with 
"“imeginery conversetions that should surely 
heve taken plece." A series of whet hecalls 
"deviations from the truth” which point not 
in the direction of less truth, but of more. 
Their acvantage is thet unlike real conver- 
setions, they “are sable to go sat once to the 
point.” 





Theat is 6 distinction many writers eren't 
eble to grasp. It represents the ability to 
make something thet is not true, so real it 
seems more reel then what sctually happened 
in reel life. It is the illusion of reslity 
thet the story-teller is able to create out 
of whole cloth. And when the reeder peys an 
eager tribute to it, he is giving the writ- 
er the best compliment possible. For he is 
compering something artificial with enother 
thing thet is ectuel. 


Those who desl exclusively in plot cennot 
achieve this happy circumstance, because it 
grows out of @ sensitivity to the spiritue! 
values rether then the materia! and factuel. 
The author has researched his background so 
sympetheticelly that he caught the "fee of 
his subject. Cbservetion with his senses. 


CHANGES ON THE MAGAZINE FRONT 


GOOD eye Ted Malone, 57th St., @ 
Bt vée., - In the October issue with 
no fanfere Ted Malone, the radio poetry ed- 
itor, was poste s editor of the GH Poetry 
Pege. This is an importent change since for 
@ number of years under the name of Emerson 
Starr, managing editor Margeret Cousins hes 
actually done most of the a @. reading and 
buying. Poets should study the Page olosely 
for changes. 1 mean regularly. 








The Maine Writers’ Conference, incidental- 
ly, otober GH Foetry Page. Louise 
varcy. 6 member of the executive comm ee, 
an euleh Fenderson Smith, @n ennual regis 
trent In the Conference's Poetry Tournament, 


Ted Malone continues his program on 4Bc's 
netionel network. Consult your local station. 


Capper Publicetions, (CAPPER'S FARMER and 
HoUSRROTD Wagezine) @ Kansas chain of about 
@ dozen prcoperties, including 3 radio&l tv 
stations, have been bought by Osder & Stauf- 
fer, business partner of the late sen. Vap- 
per. NEWSWEEK hazaerded 4 guess thet 6 us- 
uélly conservative policies would be tight- 
ened, 


U. S. Steel Corp., L. R. Bateman, 939 Stet- 
ler Office Bldg., Boston 16, Mass. in eddi- 
tion to its tv progrem, offers on 4 loan for 
classroom study only basis 4 fine List ofits 
"Theater Guild on the Air” programs. These 
recordings are excellent for study. 
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1 ARGUMENT AGAINST VANITY PUBLISHING 





REWRITE has often pointed out to writers, 
who ere enxious to get into print, thet they 


ere better off to publish their own book in 
6 privetely printed edition than to indulge 
in the costly expense of 4 vanity press job 
at the hands of one of the sdvertising sub- 
sidy "publishers" that sre really only ¢lor 
ified printers. 


The living proof of this is Mrs. alice B, 
Morgan, member of the wWCS Family. Following 
her winning $42,000 on a4 rether famous pro- 
grem (tv), Simon & Schuster have republish- 
ead her book, nvestor’s Houd biap”". A large 
edition. She is 4lso scheduled to give some 
tv classes on investing. And YANAZX covered 
her free classes in Bristol, HK. 1., during 
the summer. 

One of the most importsent reasons for our 
persistent disepprovel of so-celled “vanity” 
publishing is that practically 4!1 of these 
subsidy firms offer agents 6 commission, if 
they will steer writers to them. Naturally, 
the better non-edvertising agents wont have 
anything to do with such an unethicel deal. 
They get their commissions from the suthor 
(Some of the edvertising “critic-segentes’ are 


not so sverse. They ere willing to play both 
ends eageinst the middle. A comment on them? 
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SOME INSTITUTIONAL NOTES 





The armed Forces Writer's League, RK. & Bw- 
ing, LOOK, , sec., 4542 No. 
-Uteh St., Arlington 7, Va. Started in Hawe- 
1i about two years ego, this is 4 group or- 
ganizetion for Service personne! and others 
6ssociated with the Armed Forces. <A second 
branch hes been opened up st Portsmouth, N. 
H., (the Kittery Navy Yerd.) Doris Marston 
end other members of the Pisceteaqua Pens ena 
the WCS Femily sre members. 









Membership dues ere $1 per year & §10 for 
life membership. Practicel benefits are the 
League NOTES, 4 mimeo bulletin sterted this 
past August, and the individusel worshops in 
locelities where 4 number of members gether 
together. The Lesegue is not officially bacxk- 
ea, but seems to have plenty of enthusiasm, 
energy and organization behind it. We hope 
it will continue to grow. 





Netionel Avistion Bducution Council, Evan 
Evens, ex. dir., 1U2Z5 Conn. ave., N.w., wash- 
ington, D. C. Indicating the position which 
Communiestion is taking in our lives, the a- 
vistion industry is now publishing "teacher 
prepsred booklets with 4 sound educations! & 
6n eccurete aviation point of view" for the 
children, starting st sge four! Membership 
in the NAECa is open to all at $5 per year, 
and its booklets cost the public 30¢ each. 





The Long Beach writers’ Club under the en- 
ergetio und able lesdership of its president, 
Mary Alden Campbell, is instituting "guest" 
etttortats Tn 7. monthly Quill Points. Two 
editors have been honored for this year: the 
editors of REWKITE and AMERICAN BARD 











The Catholic Poetry Sooltety of America is 
celebrating its 25th Anniversary in NYC Co- 
tober 20-2lst. It invites patrons at $25. 





The U. S. Information Agency has stressed 
the ever brosdening methods of communicating 
and telling 4 story. It now uses, distribut- 
ing sbroad, plastic impregnated paper phono- 
@reph records that besr colorful pictures « 
yritten texts. In some sress of the worldit 
is impossible to reach people with tv, radio 
and newspspers, magazines or the motion pic- 
ture. So this sudio-visueal method sdapted to 
the hand-wound phonogrseph alone succeeds. 


Suggestion: this medium would be special 
Ly sett ePestory for publication of poetry.a 
poet could have his poem reach the resder's 
imagination through two senses. in addition 
it could meke possible brief biogrephical & 
textuel notes. 





The Macmillan Co. has distributed e hand- 
some 1llustrated brochure that attempts the 
task of giving sutors living at 6 distance 
e bird's eye view of the New York office, & 
the firm's long and distinguished history.It 
wes founded in 1843, first as @ book store. 
The juvenile dept. pioneered in Americe. 





The Netionel Writers’ Club, 1819 Gilpin St, 
Denver » vOloreado, is holding its Sth An- 
nuel Writers' Convention on October 26-27th 
this year at the Brown Pelsce Hotel. 


The NWC has discontinued its Talent Clin- 
ic service. This wes @ unique free vocation- 
al clinic for members by which reputeble ex 
perienced critics reed mss. end sdvised the 
members as to their aptitude for specieliz- 
ei types of writing. A much-needed counsell- 
ing service. Over the years Elva and | were 
repestedly employed by the Club. The names 
of the individuel writers were never told to 
18, numbers always being used for complete- 
ly objective comment. we greatly enjoyed the 
work, end came to sedmire the ambitions, sand 
fine services of the Club in behalf of srit- 
ers. 





The A. A. GRAPEVINE, Alcoholics anonymous, 
24 43 roedway, C 2, an excellent lit 
tle monthly now in its 13th volume, recent- 
ly wes brought to my attention. a member of 
the wcs wilt appesred 4s a contributor. | 
notice 14 he solidarity of the groups & 
intergroupsworking for the benefit of allis 
stressed. All contributions sre by-lined by 
the initisls ond the township in 4 state so 
thet anonymity is preserved, 


The Little Theater Play Service, Burton & 
ga ore, Coventry, Conn. élked at N, 
“. Writers' Conference with the Moores. They 
heve hed long experience in Little Thesters 
and gre expecting to parlay their contacts. 
primsrily through the Eastern Stetes Thest- 
er association. The Service w.1) pay 10% of 








script royslties ana 00% of production roy- 
alties. But authors sre required to "“under- 
write partially the initial cost of publics 
tion." The fee, $25. 


1 feel this fee is rather steep for 6 not 
yet fully developed publishing service. The 
established pley publishing houses charge 4 
small reading fee on occesion, then reject, 
or accept. Some make no charge. Undoubtedly 
there is expense to publication of plays in 
copyrighted form. I question whether exper- 
imentsl plays by comperatively new or inex- 
perienced writers will justify this cost. 


SOUTHERN FARM & HOME, Vivien Thomas, Mont- 
gomery, als., reported to « member of WCS's 
femily of writers as of Aug. 15th that they 
do not use fiction because of space Limite- 
tions. 





BETTER HOMES & GARDENS, Des Moines, Iows, 
uses 4 rejection slip with 8 ressons an ec- 
itor cen check to explain why 6 mse. returns 
with 4 rejection. 





SEVENTH AVE., George Christy, 7th ave.Pub- 
lications, le25 Brosdway, NYC 1, reported in 


HE VILLAGER @s zine, is the ner- 
Foe renee 8 GRR MARORACTORER trade 


publicetion. as of Sept. lst Mr. Christy re 
ports, "no spsece for any fiction foro montis.” 
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THE PROSE AND FICTION WORKSHOP 





This time the Prose Workshop seemed to be 
come e kind of clinic for rejected mss. The 
Giscussion in this issue therefore, will be 
about some of these mss., and will show why 
they were rejected. It should perhaps be re- 
emphasized that Bill cannot undertake to do 
a free reading and detailed analysis of the 
mss., perticularly where they run into long 
wordage. A 5,000-word ms. for example takes 
at least half-an-hour merely to read fast.a 
few of these, were they to be given serious 
exeminetion, would mean 4 dey's work. Much 
as Bill would love to help writers in such 4 
way, he cannot efford the time away from the 
job of earning 4 living. 


Incidentally, one of the most common mis- 
takes the inexperienced and unknown writers 
make are bound up with this business of the 
"too long" ms. again and again we reed mss. 
that come in here for analysis, that are at 
least 5,000 words long. They are both short 
stories and articles. The obvious deduction 
to be made is that the suthor (1) has fail- 
ed to study his market; or (2) has no defi- 
nite market in mind. 


It oan be seid truthfully that few publi- 
cations except the big slicks use fiction of 
this length at all. And the slicks dont us- 
uelly give so much space to unknown euthors 
unless 4 story is exceptional. Aan unwritten 
principle of commonsense is that you please 
an editor most by inviting his interest for 
short material you show him, then as sonfi- 
dence in your work grows, he trusts your a- 
bility to sustain interest over 4 longer 4- 
rea. 


It is also true that few editors use fea- 
ture articles longer than 1$00 words. Yes, 
the slicks do build spectacular pieces that 
ere longer than that. But the best route toe 
non-fiction editor's heart is by way of the 
fillers he uses. In other words, begin with 
the short stuff and work up. The mss. of in- 
perienced writers rarely show that they are 
aware of this strategy. 


Now let us look at the problems the writ- 
ers reised. I am not going to mention names 
because that would limit my ability to dis- 
cuss the problem. The author will recognize 
his story, and the other readers can see the 
principle. One story mixed fentasy 4&4 reslism 
in a child's story. It was a charming idea, 
but birds do not go walking and engage in di- 
elogue with children. There seemed to be an 
occasional anechronism because the suthor us 
ed exceptional incidents instead of common- 
ly accepteble ones. and mixing the sense of 
sight and sound, even in an imaginative wey 
is dengerous. The writer oould have found a4 
solution to some of these problems by lett- 
ing the reader identify with the MC end al- 
lowing that character to have been sensitive 
to the beauty and love of nature with which 
she wished to endow her story. 


L1é 


One author asked 4 question. "Wheat does «4 
Literary fellowship entail?” That depends a 
good deal upon the individual fellowship or 
its sponsor. In general a writer hes to re- 
quest an application blank. Signature indi- 
cates the author will abide by all the reg- 
ulations, accepts the definition and alloca- 
tion of rights made by the publisher. also, 
the author is required to outline his plans 
and to give material indication of his prob- 
able ability to fulfill them. aA fellowship 
is a kind of advance by which the publisher 
guerentees the author a modicum of security 
and leisure to finish a project already un- 
der process of completion. 


Another writer sent us 4 thinly disguised 
fictionslizing of a true-life incident. She 
did not get substantially away from the actu- 
61 circumstances, nor did she suffiently de 
velop the emotionsl relationships between the 
characters to make areally imaginary story.a 
result was that the shadow of libel hung ov- 
er this ms., even though the “plot” had been 
doctored up 4 bit. The fact that the MC has 
died does not relieve the author of response 
ibility. The family remains, and one cannot 
esssume the members might be so little inter 
ested they fail tosee or heer about publica- 
tion of the story, and teke action. 


Still another writer turned in 4 touching 
Little story sbout 4 small child who bought 
her mother a birthday gift, one that brought 
ridiculing laughter to the lips of the oth- 
er children. It's really for edults despite 
it being the little girl's story. More ser- 
ious, however, is the use of two devices it 
is not usually good technique to place in 4 
juvenile story. These are use of reflection 
and flashback. If you will watoh children's 
stories in print, you will notice this very 
quickly. The author may say, “But if thisis 
@ story for adults"—. My answer is that in 
either case it is not good technique to have 
an MC think ebout the story through most of 
the wordage, and then finish with one short 
scene. In juvenile stories this can be very 
easily obviated by having another child act 
as the MC's confidente. In this case on old- 
er or twin sister would make the opening one 
character “scene” more realistic end intro- 
duce dremsatic conflict. This would bringout 
the facts more enterteiningly in terms of di- 
alogue insteed of dull introspection. 


Regarding the flashbeck, the combination of 
introspection end frequent switching of the 
time end the place from present to past and 
beck agein makes for hard reading. In dia- 
logue the characters could make it clesrer,. 
In any cese, however, the story 4s its told 
now is merely « thin sketch because it’s not 
@ completely rounded story. If there were 4 
real problem and/or e dramatio conflict be- 
tween two of the little girls, and the MC's 
positive effort and decision solved the air. 
ficulty, there would be « complete story. as 
it ia now, the little girl's feeling that her 
present is “right"® almost pulls it off. 
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"DON'T CUT ME OFF!" 





Have you built into eech of your mss. the 
quelity of nerrative drive? By thet 1 meen 


the essence of readebility. Mrs, Jore Hols- 


strom sums it up well: 


"The redio soep operes heave this down to « 
fine ert. | turned one on ecoidentelly this 
morning. Five times I went over to the set, 
meening to turn it off. But in spite of my- 
self | kept listening. It's like time moth- 
er “6s reeding my book, ‘Forever amber.' At 
intervels she would lcok up. ‘My this is an 
awfully dirty book,' she would say, yet con- 
tinuing 611 the time to reed it, if you un- 
derstend. 


"'If it's so swful, why do you reed it?' 


"She looked up @ little sheepishly. ‘I'd 
like to see how it comes out.' 

In the sosp opere the girl would sey some 
thing like; ‘I think it's reslly her fault.’ 
Then the hero would neturelly enswer: "Whet 
is?” and the poor fish of « listener (thet's 
me!) would listen enreptured to see whet it 
("whet") is.” 


Theat is “line of interest"in its basic de 
teil. At @ summer conference one year in 
yesrs pest Esther Forbes once defined nerre 
tive drive «es some ng thet mekes « reseder 
once he gets aboerd, stay till the end. If 
you heve thet essentiel element in your ms. 
an editor, other things being equel, sannot 
easily reject you. 


Pertly it derives from suspense and part- 
ly interest in your idees end emotione! ap- 
peel. You don't necesserily work those into 
6 ms. consciously. But they are some of the 
things thet professionels go back and build 
in when they revise. For with them the bus- 
iness of trepping end holding readers comes 
to be « precticel and technicel matter. 


HERE IS A GOOD THOUGHT 


"Expand your ability. Do everything thet 
will eneble you to stretch your ecoordionto 
ite Limit. You will be amazed at what youcen 
eccomplish.” 





Author unknown 


A FEW LATE BOOK REVIBWS 





THE IDES OF AUGUST. Williem Converse Haygcod 

e Wor u shing Co. $4.75. An amusing 
novel in which en American family discovers 
the unoonventionel beauty of life in Mellor 


ce. A librarien writes his first novel. 
T WERE GOOD. Louis B. Seltzer. The 
or u shing Co. $4.00. aA fast-moving 4 


exciting, nostelgic, sometimes emotionealiz- 
ed book about a great editor end exponent of 
whet Bruce Catton calls "personel journalism’ 
in a “Shain” @g@e. Written modestly by himself. 
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NEWS AND COMMENT FROM HERE & THERE 


Michigen State University's school of jour- 
nelism sppointed (Oct. Tath the first full- 
time teacher of science writing in america. 
ee Jemes i. Stockley is 6 veteren writer 

n @ e ° eeture writing on science. 

Publications Institute, Box 4662, Wesh- 
ington » De &., Snnounces a (fortnightly) 
Newsletter ebout editing end publishing. 

The are eal Society of America, 227 E. 45th 
St., ,» ® tour of Greece vie @ Luxury- 


liner end smaller island steamer next summ- 
er will ve sponsored by the Society! 


The Port arthuren of Texes, edited by Mex 
we . cook, @ former Lunenburg boy, quot- 
@4 @n editoriel by Welter L. Hays, pres. a- 
eee Fire & Cesuas 4 O., urging ell nis 

eLllow ricans to write to their Senators 
and Congressmen to support the Hoover recom- 
mendetions. Friend Cook, e Yenkee who lives 
far efield in the new South, goes much fur- 
ther. He urges everyone to demand 6 streemlined 
economy in government that could easily re- 
sult in « materially reduced income tex. 


a Frage Pushes tien. A flat tax, besed 
on local residential records, imposed oneall 
persons old enough to vote, would: (|) save 
the American People millions of dollers an- 
nuelly; (2) reise an equel amount of money «& 
(3) reduce tremendously the overhead & pay- 
roll. (4) It would teke the Income Tax com- 
pletely out of polities; (5) would turn un- 
told amounts of savings and capital back in 
to productive channels. Most important, (6) 
it would give taxpayers respect and petrio- 
tic feeling for their government instesd of 
dread, fear and engry misery at being treat- 
ed like suspected criminals. Moreover, such 
@ tax would be (7) democratic, not fan class 
hatred and jealousy; (8) would be much eas- 
ler to collect, and (9) could be adjustedto 
years of emergency. (10) Taxpayers could see 
on @ universal and nation-wide basis exact- 
ly how deeply taxes cut into personel income 
In the long run taxpsyers would demand, and 
get better stewsrdship from their represen- 
tative. It would unify the country and pre- 
vent one section or the rich or poor trying 
to profit at the expense of the other. 


The An. Bible Sopsety. 450 Park Ave., NYC 
22, is promoting its th annual world-wide 
Bible reading program. Starts: Thanksgiving 
Day. *hy not read the short passage dsily? 


Theodore Roosevelt Centennial. Get ready 
now, e anniversery o is birth will 
be celebrated in 1956, 


Commemorative U. S. Postege Stamps. Writ- 
ers can reduce eir postage consider- 
ably by: (1) buying ell their stamps in full 
sheets; (2) using Commems. on their "return 
envelops,” and collecting the Plate Blocas— 
which commend 6 premium in # few years. 





a a eee 
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TIMELY NEWS IN THE MaRKsT PLACE 





N. H. PROFILES, Peul & Estever, 1 Pleas- 
ant St., Portsmouth, N. H., vegenes of July 
20th to inform its suthors that it is copy- 
righted. all checks cerry @ statement on the 
buck to comply with government regulstions. 
Thus, when you sell # poem, erticle or art- 
work, your rights sre protected. The stste- 
ment on the check end the seccompanying lett 
er explain the Megazine's policy of return- 
ing subsidiery rights. if necesssry for «ed- 
aditionel publication by other editors, fur- 
ther proof will be supplied in the formof a 
personsl letter. This of course is progress 
in protecting contributors’ rights. 


FLOW sh GARDEN, iia-america 3ldg., Kansés 
City ,» WO. «a New magazine sbout indoor emt 
outdoor gardening. Expected to begin in Jen- 
uery, 1957. Special reference: Middle west, 


with writers preferred from that section, & 
others to make their subjects eppliceble. 


Needs: serticles up to 3,000 words. Photos 
desirsble. Peys: 2¢ per word, ¢2 to 95, de- 
pending on quality for pictures. High quality 
ektschromes for cover use, 7" x 16", 


Elvin iicDonsld, editor of the GLOXINIAN @ 
Peggle Schulz, book suthor end editor of the 
nemerocullis Society, both members of the 4G 
Family, sre associste and consulting editors 
respectively. John Tillotson, publisher, is 
slso publisher of PROFITAS © HOSBIES undThe 
WORKBASKET. Rachel Snyder is editor. i tad 








Pocket 300ks, Inc., has signed a stipula- 
tion with the Federal Trede Commission thst 
it will not seTl abbreviated booxs “without 
revealing that they are abbrevisted.” Per- 
ticular book in question was "The New Pock- 
et 300k of american Verse" which did not in- 
clude ull the contents of The World Publish 
ing Company's herd cover edition. This was 
disclosed on P. 639. 








Doubledsy & Co. announced lete in July an 
important sppointment to its editorial steff 
in the eddition of Baward C. Aswell, former 
ierper's and MoGraw-Hill editor. Doubleday 

TO. editors usually come up through prac- 

iesl experience with the firm. Berbare El- 
Lis, Voubledsy's scouting editor «4 6 ew 
lend ‘riters' Conference, wes not sbleto 


say whet this change woulc reflect in poli- 
cies in the future. 








"My Impressions of the JU. S. a." Phote- 
rephic 320016 of americse is offering for- 
elgn students 5-300 In prizes for 100 best 


pictures. Cpen to all netionels enrolled in 


colleges or universities between aug. 1 end 
Nov. 11, 1956. address: PSA Foreign Stwer's 
sontest, sox 1872, Grand Centrsel Sta., NYC 
17. 


ergy Messenger Service, 461 4th ave.,, 
NYC, offers to deliver writer's mss. direst 


from one editoriel office to another. $1.75. 
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SOMES PRIZE CONTESTS 


The Atlantic Monthly Press 4 Little, Brown 
& Co. DOU Prize Novel Contest, & irling- 
Ta Deadit June 30,1903 


_ 
St., Boston lo, Wass. Deadline: 














The Virginie QUARTERLY REVIEW, 1 #. Henge, 


rize award. Jan. 11,1907. 


The Ryerson Press, 299 Queen St., West.., 
Toronto, Canade. §1,000 for the best Cenad- 
ian novel. Book rights only are involved. A 


cirouler with full deteils. address the pub- 
lishers. Closes: January 1, 1957. 


Dodd, Mead & Co. & BIS Lire. 432 4thave. 
N ° ‘ or bdook-leng story, liter- 
ary merit, for boys 12-16 years. Book & ser- 
ial rights. Closes: Nov. 15, 1956. 









Magazine & Little 

Brown 0., . ana numerous other less- 
er prizes for mystery stories under 10,000, 
preferably, words. No limit on the number 6 
writer may submit. Closes: Oct. 20, 1956... 
Address: BQMM 12th Short Story Contest, $ of 
the Wagezine, 527 Madison Ave., NYC 22. 


The Mabel Kreemer Pley Awerd, Wilmington 
postey Bostety & Delesers Wittors, Inc. Box 
1005, Wilmington 99, Dele., $50 for » play, 
in verse or prose, or combination. Theme: 
Raster. Royalties for other performances. A 
circuler with details: Closes: Jan. 15, 19% 
8111 &@ Elve have known Wr. Kreemer, a poet, 
for 4 number of years. 


AN IMPORTANT DECISION 





FARM JOURNAL has been ordered by the Fed- 
erél Trade Commission to "divest itself, as 
a) en. 1, » @ he nemes, subscription 
list and list of advertisers of BETTER FARE 
ING enc CCUNTRY GENTLEAN which TE acquired 
TYTegelly In June, I955. 


This 1s an important decision, » step to- 
werd the prevention of monopolies. iowever, 
the results ere only academic so far as you 
writers are concerned. it will not reesteb- 
lish COUNTHY GENTLE.\AN as 6 market. The es 
points ou shou ve the power to ho 
up such illegsl mergers before they are al- 
lowed to take effect and « large magazine is 
stripped end put out of business. "A mande- 
tory pre-acquisition waiting end exeminstion 
oeriod coupled with the power to seek injurm 
tive" is required to protect the victims of 
large scele monopoly mergers. 


CHRISTIAN AUTHOR, en 6-pege house organof 








Christien Writers netitute, 454 So. Webesh 
Ave., Chicago 5, 68 succeeded MARKET 









TIPS, the little 4-pege bulletin. It offers 

ew good hints on precticel writing end «a 
merket enalysis of one conservative religi- 
ous magazine eéch month. 


The Institute offers correspondence coure 
es in Christien writing4&winter conference. 








REPORTS ON SEVERAL CONFERENCES 


At the Phile. Regionel Conference late in 
June Bill was occupied almost exclusively in 
personel conferences with writers. But Elve 
attended quite a few sessions. Here are the 
notes she took on some of thom. For we usu- 
ally try to bring you interesting facts and 
helpful hints that we glean from the sonfer- 
ences we attend and help to staff. The con- 
tects and creative stimulation that you ac- 
quire at conferences, we believe, profound- 
ly help most writers to increase and extend 
the usefulness of their productive writing. 








Catherine Owens Peeare gave many good ideas 
about biographical writing at the dinner on 
the firet night. "It offers an almost unlim- 
ited opportunity,” which is very true. "News- 
worthy, authoritative biography is univers- 
ally saleble.” She also pointed out thet the 
author exerts a tremendous influence on the 
reader simply by allowing his subject skil- 
fully designed chances to speek wisely, and 
with entertaining or informing persuasion. 





Meticulous research and a reputetion ofur 
failing ecouracy are a writer's best adver- 
tising. But don't get lost in research Keep 
your story in sight. Neither whitewash your 
hero nor expose him. A complete and truthful 
presentetion is the best policy. True seints 
are deathless and timeless. So pick a vital 
and compelling subject you yourself edmire. 
and make your reader see why he ij» important 


Miss Peare closed by stressing the needof 
upiritual leadership. "We're insecure. We 
are becoming afreid not to conform." Bio- 
graphicel writing thus touches the writer's 
own life and affords him a responsibility & 
@ fine challenge. 


One of the things thet a number of speak- 
ers stressed et the Phile. Conference was a 
need for belief in whet you ere writing and 
6 self-evident sense of sincerity in all of 
your writing. Col. arthur J. Burks, who has 
written two mi on words @ year said it, & 
so 414 Lewis P. Nechod, juvenile writer and 
6 member o e faculty at Temple Universi- 
ty. If you can't believe in it, how can you 
expect the reader to? 

Lucille Sulliven, literary egent with an- 
nie urle @ms, gave @ graphic picture 
of the big business selling of scripts to tv 
and motion pictures. She made it plain they 
are primarily agents' agents. For many years 
Miss Williems did not handle originels, only 
resales of stuff that hed already been sold 
once in book form, stage or movies. Miss S 
thus handled "a Bell for Adeno” sellingit to 
CBS radio when it ceme from MOM. It had ap- 
peered in magazine and book form, Tv writing 
she feels is « very difficult medium for an 
author to try to enter with originels. Miss 
Williems now handles originels, but only to 
keep up end be in a position to hendle sub- 
sidiery sales, when they develop later, 
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€é » this was ea 
very stimulating conference. The steff gave 
generously end we hed the extre fillip of e 
visit by George Abbe just before the public 


announcement o s winning the Poet Soci- 
T werd for 


ety of Amerton Shelley Memorie 
poetry. envieble "scoop". 


Maxine Lewis, fiction editor of ™he FaMI- 
L , offered e otrong -dePenser 
ac enge ne often repested declaretim 
thet fiction hes lost its eppesl for readers 
of magazines. Stating that she buys 3 or 4, 
end rejects that meny hundred stories often, 
she ascribed the present plight of fictionto 
the difficulty of earning e living by short 
stories. With markets decreasing it is rare 
thet writers sell her several stories year- 
ly, and thet only for ea short period usuel- 
ly. Yet the reader response from fiction is 
higher then for many other departments, she 
says. And magazine fiction is providing many 
of the helf-hour tv shows. 


She offered a tip for writers by pointing 
out that her editors sell their magazine on 
e besis of variety, and other qualities be- 
ing equal, she likes to reach for the qual- 
ity type story. She feels thet it is regret 
table but a fact, thet in today's market it 
is usually the prolific writer that is best 
able to survive. 


Cateau deLeeuw, who with her sister Adele 
has written, ustrated and published more 
then fifty books of all types, gave 6 greet 
talk about writing juveniles. She stressed 
the use of the subconscious. Like Theodore 
Sturgeon, enother member of the ste at- 
eau says she never rewrites. She thinks her 
writing out very carefully in her mind, and 
then writes it in the morning. But she puts 
complete faith in "Subby” and insists it is 
necessary to do this, if one is to succeed. 


The deLeeuws work e good desl on schedule 
beceuse they have several contracts with dif- 
ferent publishers calling for e book « year 
regulerly for various series or types. For 
one of these Catesu completes each book far 
enough eheed (18 months) so the publisher's 
selesmen cen sell the actual visible book.aA 
vivid picture of how she budgets her actual 
time was afforded by her saying one of these 
books she wrote, two hours at e sitting, in 


30 hours’ work time. It was 70,000 words in 
length. 

With Doris Ricker Marston, editor of the 
Maine Stat 's Clubs’ me 
azine, 








‘up ° @4a 
hole for us, when one of our big neme staff 
editors was unable to be present. On es few 
minutes' notice they took over his time and 
subject. For two deys they substituted! The 
telks Doris gave were very precticel. From 
her own experience she showed how beginning 
writers cen use feature writing to climb up 
the ladder and progress into fiction. 
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2 A METAR ET EAPO 


REWRITE 


LEARN TO "TOY" WITH YOUR READER 


We get the impression from resding a large 
number of fiction mss., thet very few inex- 
perienced writers have learned the art, the 
offensive trick, of teasing their reeders A 
clever author is as objective in his story- 
telling as an actor. The letter projects an 
emotion, so thet he makes his listeners ory 
or laugh. Sut he is business-like sbout it, 
methodicelly seeing to it thet he gets each 
end every leugh or tear, and in » word wins 
the full credit or value for the effect he's 
trying to achieve. 





Most young writers are too serious in the 
telling of a story. They try to tell it the 
wey it woula actually heppen, with « result 
that they become too litersl. A scene there 
fore, is little more then skin and bones. it 
lacks overtones. A good sector pleys 4 scene 
roundly, almost with eabanaon. If the situa- 
tion esks the reader to believe that the hero 
is going beck to the city end the heroine is 
never going to see him sgain, it is the job 
of the suthor to accentuate this possibili- 
ty, even if he knows dern well, the sly oaf, 
thet this very scene is going to end in the 
Kkiss-and-clutch. 


He should for exemple, drop into the die- 
logue some such phrase as, "Well, I guess I 
must be going. And this time it is for keeps. 
We did have s good time, didn't we? I sure- 
will miss you.” But don't spill it all in a 
single block speech. "Tease it.” The hero, 
perhsps, looks st his watch, is regretfuLa 
little sigh escapes from the heroine. With- 
out facing the issue squarely, she tries to 
"hola" the hendsome hero from walking out of 
her life forever. They reminisce, sigh, and 
approech the point sgein, but don't achieve 
it. A clock strikes, the hero’ prepsres once 
more to leave, but doesn't. Have you watch- 
ead ea skilful actor make os hesitant exit? He 
starts to leave « dozen times, but stells & 
gsin end again, leaving some article behind 
in full view of the eudience. Finally, es he 
epproaches the door he makes it look as ir- 
revoceble as he cen, but he pauses one step 
in front of the door. Perhaps he looks back 
over his shoulaer for a finel speech. Then 
his fingers ceress the knob while the hero- 
ine stops him with a finel plese. He shekes 
his head, eppears ademant, "drews” still an- 
other try from the heroine. This stops him, 
momentarily, but he lets his beck "telk” for 
him, while the sudience is in a "tizzy”. He 
ects es if he never were going to face sbout 
end come beck. But he elmost always does! 


Perheps you get the idea. Cet-and-mouse A 
really imeginstive director or pleywright is 
good for hours of this sort of thing, with- 
out ever making it too obvious. And remen- 
ber, it is one thing for you, the euthor, to 
pley this kind of scene streight. You tease 
the reader. But suppose you compound it end 
let one of the characters do ell this stuff 
deliberately. Suppose the hero wents @ girl 
ell the time, but pretends he doesn't. ar- 


1? 


tifice, it is wonderful, when you let oneof 
the cheracters in on it, tip off the reader 
and make @ second cherecter the victim. The 
reader has a chance to play God and "see a- 
round ae corner” so to speak. This is whet's 
known ss “sophistication”, 


Teasing the reader is based largely upone 
thoroughly artificial set-up made as natur- 
al end innocent as possible. It combines an 
initial situation involving suspense, built 
up or made more complex by letting « resder 
in on a secret that one of the characters is 
not in on. For instance, you can have a lot 
of excitement, if villain tries to work his 
evil way upon the hero with a gun that isnt 
loaded. The reeder knows it isn't loaded, @ 
sO does the villain, but the hero has to ac- 
cept the facts as they appear on the surfsecea 
The reader will be splitting @ gudgeon when 
ana if it becomes important for the hero to 
turn the tebies. And if the writer makes it 
importent for the hero to act quickly, then 
deleys the hero's discovery of his ace-in-« 
hole, and when he does discover that his op- 
ponent is really unermed, makes it hard for 
the hero to take adventege of the villein's 
weekness, you will have the reader literel- 
ly in stitches, Beceuse the reader wente to 
see the hero triumph, but he is helpless to 
help him. 


But suppose you reverse this situation at 
@ high point. Insteed of letting the gun be 
unloaded, let the reader discover with hor- 
ror that the gun he wes sure wes unloaded, is 
on the contrary losded end very dangerous. A 
still higher peek of interest can be reached 
if the reader reslizes, efter the hero "dis- 
covers that the gun is unloaded, that the vil- 
lein hes committed the same mistake that the 
reeder hes: he, too, thinks the gun is "un- 
loaded". Now, the reader is sitting on pins 
and needles, beacause he wants to "warn” the 
villein as well es the hero snd—cen't. 


Do you see how complex this business of a 
good “tease” can become? There can be cross 
pulls and double reverses. The emotional re- 
letions between two characters are two-way. 
But not only does eech of the cheracters in 
scenes have the opportunity of feeling sbout 
the other; they can like, dislike or be in- 
aifferent. and they cen start by liking end 
end up by disliking. That means the writer, 
to ell intents and purposes, hes « choiceof 
at least six (6; and perhaps eight (6, veri- 
ations he cen wring out of « simple two-man 
reletionship. actuselly, thefeere many more ov- 
ertone grudsetions, if o writer is clever in 
splitting up his cheracter or situations] e- 
toms. 


Few writers, as we seid at the beginning, 
ever really exheust the full possibilities. 
Yet thet is what the reader is anxiously 4- 
waiting: the arsmetic interplay of charact- 
er and situetion. as you think through your 
situstions ana "tease" the resder by making 
them look worse then they really ere, youre 
becoming « better story-teller. Try it! 





REWRITE 


THREE NEW BOOKS FOR PORTS 


THE CROWNING PRIVILEGE. Robert Greves. Double 
6y 0. «UU. volume of erudite essays 
sbout poetry end poets from Cheucer to Dylen 
Thomes. Kr. Graves holds many revolutionary 
Opinions about the quality of poetry writt- 
en by big name writers through the eges, end 
ebout the kind of lives they lived. So this 
book holds more interest for the scholer or 
generel reader then practicul help for pres 
ent dey working poets. 





EDWARD LEAR'S NONSENSE BOOK. Selected &I11- 
ustrete y tony Palezzo. Garden City Books. 
@2.50. a big flet 9 x 12% inch book, eighty 
peges, with besutiful illustretions of some 
of Leer's well known and loved nonsense, the 
rhymes done in large strong print that can be 
read while the three (or more) year old may 
be moving the book. 


POINT THE SUN TOMORROW. Gertrude Mey Lutz.. 
The Colden Quill Press. $2.50. Sixty pages 
of thoughtful poetry by a good craftsman. It 
is not meent to be read when you é6re tired. 
About helf the book is devoted to war poems. 
Many of these poems repsy @ second or third 
reading. But one gets a little weary of the 
euthor's preoccupation with coining hyphen- 
ated words. 


HOW TO USE TOOLS. alfred P. Morgan. HANDY 
WINS CARPENTRY GUIDE. Maurice Reid. “Arco 

u ehing Co, ° eech. Very practicel & 
well illustreted books for the hobbyist. Ex- 
cellent references for writers. 


LATE NEWS ABOUT THE WCS FAMILY 


Just 66 we went to press Winons Strechen, 
long time friend of 8111 en va, reported 
the ecceptence of her first book, @ histor- 
ical story, by Mrs. Sheron Benigen, juvenile 
editor of E, P, Dutton oO. 6s indeed 
heen @ long, herd lonely welk to success for 
Winone end we ere very happy for her. It truly 
is 6 symbol expleining her progress that she 
completed the ms. of « second book just be- 
fore going to « writers’ conference this past 
summer. 


Lucy Cooper Summers, another writer beginn- 
ing to climb the stairs, is enjoying e tri- 
umph just @s sweet, fell publication in Po- 
ETRY DIGEST, MIDWEST CHAPARRAL, 4 QUICKSILVER 


And Edith M. Lerreabee, another member ov- 
er a long time In the WCS Family, expressed 
very nicely in 4 poem th the Catover Cc OR 
the ides so well known to every writer; 
however much one's life touches others,as 4 


writer end a human being he walks alone "To 
him, the only real self known." 


eae. Methodist Publishing House, 610 
roadway, Neshville 2, Tenn., is largely an 
office-prepared youth fellowship magazine. an 


occasional poem or short article by persons 
familiar with the aims of the magazine. 
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MORE NEWS FROM THE EDITORS 





JOURNAL OF LIFETIME LIVING. Leonerd M.Leonerd. 

sn ava, + Focket-size, it uses 
a number of articles about retirement prob- 
lems end more interesting living. There are 
also filler opportunities: "Advice Wanted”; 
pays $5 for reader replies to a problem, and 
$5 is peid for readere' favorite Gloom Chas 
ers (address; 1625 Bey Rd., Miami Beach, Mla] 





UNITY SCHOOL OF CHRISTIANITY, Lee's Summit, 

«, has 6 leaflet covering the editing ofa 
helf-dozen edult & juvenile publicsetions. It 
gives deteiled information about GOOD BUSI- 
NESS, WEE WISDOM end YOU, which ere of pri- 
mary interest to free lance writers. 


YOUNG PEOPLE, Robert A. Elfers, The Americen 

ptis ublicetion Society, 1701 Chestnut, 
Phile. 3, is an ettrective small publication 
for teen-agers. Uses short articles, stories 
end verse. 


AMERICAN FARM YOUTH, Robert Romsck, Danville, 
TIT. Wostly news and steff-written or by en 
imposing arrey of suthorities and correspon- 
dents. One short story end 6 humor page. It 
uses 6 bright, fest-moving style. 


Vv. FF. W. Megezine. Kensés City 11, Mo., out 
a) 6 free lance market. 


A LAST WRITERS' CONFERENCE 





Late in October Bill & Elve rose early to 
drive seventy odd miles to the one-day Kest- 
ern Regional Christian Editors’ and Write 
First ST Conference at Ola oturbridgeviir 
age. On a beautiful Indien summer dey nearly 
50 of us toured the ancient villege and lis- 


tened to stimuleting talks by Dr. saree 
Browne, Am. Baptist Publication Socie ed- 























or, Larr - Fitzgerald, editor oF HEIs 
Miles W. th, Bock editor of Judson Press, 


and others. Elva led @ poetry workshop, 6n 
Bill did one on fiction and articles. 


Larry Fitzgerald told of reading mss, for 
TERNS Aon: Z,000 @ year, and finding 100 
good stories if he is lucky, under 2,00wrds 
Most of his reading is done eat home in bed, 
every two or three weeks, He has @ shopping 
beg on each side, one for the "takes", the 
other for the rejects. He has 7 rules: 


) Must be « story. (2) Must begin well. 

) Must have Movement & Wholeness. 

) Must stir the emotions. 

) Must heave few characters end these must 
be well cheracterized. 

) Must be appropriate for the age-group. 

) Must carry « messege. Must say something 
importent and be about something signif- 
icent. 


He likes all meaningless action sifted at. 
Action should move steadily toward the cli- 
max. Not an act of God. God helps your M., 
yes, but he echieves the solution himseT?. 








THE EDITORS REPORTED IT THIS WAY 


TORONTO STAR WEEKLY, 80 King St., W., Tor- 
onto, CUnt., Caneda, hes two information mem 
sheets evailable. One is for fiction, sign- 
ed by » fiction editor. The oth- 


er is for articles and fillers. Jeannette F, 


Finch, article editor. 


We strongly recommend in this, and all ms. 
markets, that you send for such memo sheets 
and seversl issues of the megazine. Study 
them carefully before submitting any mss. a 
sele is almost always the result of such de 
teiled anslysis. and lecking it, sales usu- 
ally are merely the result of blind luck. It 
is worth ell the time, trouble end expense, 
whether you make « sale or not, because you 
create editor goodwill. 


Thet is why I do not give the deteils for 
markets thet supply them to all writers and 
agents on demand. 


pei. The Denver Post, Denver 1, Colorado, 


s another magezine supplement. at J. 
Barker, ass't. ed., sent us a 2-page letter 
of ms. information. EMPIRE uses photostories 
and articles, and also fiction. It st heve 
locale interest for the 12 states where its 
circulation may be found. No pléce for any- 
thing else. 


Greatest continuing need is Lively photo nar 
atives “which report in visual action 4 loge 
ical continuity, in the are or LOOK manner 
of editing.” Photos definitely help in plec- 
ing articles here. 


Over-stocked on historicals @ fiction. But 
locale gag cartoons ere regularly purchesed. 
READER'S Hee literary standard maintain- 
ed. Proud o ing often reprinted. Query 
Bill Hosokews, editor, on articles first. & 
short, piece hes the best chance. 


Pays: on Aoo. on everything but pix (these on 
completion of leyout, before publication at 
2e¢ @ word &up, depending on amount of revis- 
ion necessary. Poems: (not over 20 lines)§z2. 
Photos: $5. Kodachromes: $25 minimum for the 
covers. 


ee tye Merjorie Vetter, 155 E. 44th 
ee » readers 11-17 years, but slent 
is for 14-17 years. Fiction: shorts, 1,000, 
serials, two-to-six installments of 2,500 to 
3,000 words. Mystery, femily life, adventure 
end sports, etc. 


Non-Fiction: 500-2 ,000 word 
length end wide variety of subjects. 


Baptist Features, ae PRESS 127 9th ave., 
+, »eshYv e, Tenn., in y is Syndicate 
sent out « mimeo bulletin with samples of the 
stories, poems, puzzles it hed been buying, 
for children under 10 years. It also steted 
its need from thet dete for materiel for 10 
to 12 yeers. Non-fiction: 350-500 words end 
query above t ength. Also: 150-200 mss. 
Ana also fiction. Moral points welcomed. 
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SOUTHWEST REVIEW, Allen Maxwell, Southern 
st University, Delles, Texes, is one 
of the less well known reviews. articles of 
general interest as well as about the spec- 
tel region; political, economic, sociel and 
with a scholarly beckground. One or two sto- 
ries in each issue; cheracterizetion rather 
than plot, and avoids the dialect story. 


Four to seven poems en issue; no particular 
form or type, but short; no devotional. Payx 
t¢ per word for prose of 3,000-5,000 words, 
and $5 per poem on publication. 


The MIDWEST JOURNAL, Lorenzo J. Greene, Lin- 

efferson y, +, @nother scholerly mag- 
azine combining research and creative writ- 
ing. We have not seen 6 recent issue. 


In ell ceases writers should elways make a 
careful study of every magazine before sub- 
mitting mss. It savee time, energy, postage. 


ye Galt FC Ta a AST RS 6,000 Sunset Blvd, 
s geles » vel. stly short stories 4 
poems. We heve not seen a recent issue. 


COLUMBIA, John Donahue, Knights of Columbus 

ew ven 7, Conn., terms itself the "larg- 
est Catholic magazine in the world.” It uses 
articles and a few stories for the familyin 
esch issue. .op length: 2,000-2,500 words 4& 
pays on Aco. 


CHATELAINE, John Clere, 481 University ave., 
oronto <2, Ont., Canedse, well known Canadi- 
an women's magezine. Sends a form require— 
ment letter. Peys: articles, $200 up; short 
stories, $350 for first sale, $400 for “es- 
teblished writer.” Also: $106 for short hu- 
morous or critical commentery on matters af- 
fecting women ("shoot at 800 words or | ,200,) 
Verse pays up to $10." (Short & usually the 
light 4-line verses sre in greatest demand.) 


mAshee Ralph Allen, 481 University Ave., 
oronto <, Can. A national magazine for men 
and women. Seeks out of the ordinary fiction 
with strong contemporary themes end problem 
situations. A wider range of lengths, up to 
full-length two-parters and novelettes. The 
pey ebdout the same, except it runs about log 
per word on aos. for lst world serial righta 


TRACKS, Ted O'Meere, The Chesapeske 4 Ohiok, 

O., Termine] Tower, Cleveland 1, Ohio, has 
@ partially controlled end general circula- 
tion. General interest railroed articles, 4 
peys 3¢ to S¢ per word for 750-2 ,000 words. 
Query first. Some fiction. $15 for cartoons 
& $5 for jokes. 


he PROGRESSIVE F » Birmingham 2, Ale., 

6 se ed in ph n sheet. Materiel 
or Gifferent editionsen4 departments has to 
be routed to different offices in Raleigh,N. 
C., Dellas, Texes, and Memphis, Tenn. 


CHILDREN'S PLAYMATE, A.R.Mueller Printing 4 
» UO., . 75th St., Cleveland 4,9, 





REWRITE 


SO WHAT, THE LITTLE MAGAZINES? 





The question hes been asked: "Just whetis 
the role of the ‘little’ magazine, the 'no' 
peyment kind, in the writer's world? In the 
reeder's? Is the writer farther shead to get 
his unpublished stories published in publi- 
cations of this type? Whet does he gain, as 
6 writer, from studying these magezines?" 


The question is e good one. It is especi- 
ally pertinent since « number of these mez- 
ezines heve recently suspenced. and Elvesnd 
I heard a lot of talk pro end con elong the 
seme subject et the New Se = Writer? Car 
ference this pest summer. e question a 
all writers heve to esr themselves is along 
whet line and in which direction shall 1 be 
gin to build my overell progrem? 


For every writer the answer must vary but 
for the greater number it is pretty much the 
seme. You begin by getting into print where 
you cen. You serve your apprenticeship, and 
acquire e style, an ebility to write persu- 
asively end with euthority. You lLeern to or- 
genize your thoughts effectively end drema- 
tize them with a moving presentetion. Beyond 
thet it does not mstter too much from where 
you come. 


But now let's define whet we mean by lit- 
tle megazines. At Suffield Elve end I begen 
to realize how differently a various number 
of us drewn from contrasting beckgrounds in 
writing thought concerning this kind of job. 
For us, becsuse we heve to work with writers 
who are inexperienced, there hes elways ex- 
isted two fairly well marked differentiels. 
The megezines for beginners end those for «4 
more professionel grade of writers. and al- 
so the feirly inevitable division between a 
literary or juelity type of writer and com- 
meroiel writers seeking not to plece but in 
no uncertain terms to sell everything poss- 
ible they write. 


Sut et the New Hnglend jiriters' Conference 
we met writers e George be, this yeers 
winner of the Shelley Wemoriel awerd for po- 
etry, and editors Tike Hicherd ashman & Fe- 
lix Stephenile oftheNew Orleens Poe Jour 
nel Th The Sparrow respectively, © 6lso 
write poetry. aT of these feel more st home 
in various types of event gserde little mseg- 
azines. Magazines where the meaning of woris 
is subordineted to unusual modes and mennes 
end sound pley in verse. at their best such 
magazines bring fresh vitelity into writing 
end publishing. At their worst their novel- 
ties tend to deteriorate into privete symbols 
thet only pertielly reveel en inner fantasy 
and sometimes a blurred confusion of thought 
and emotion. 











To me, and, I think, to Elve, comperisons 
ere likely to be invidious, The most one oan 
say is thet each and every type of "little" 
magazine contributes something to the totel 
picture and the sum total of values. Each is 
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likely to be unique in its own wey, end may 
be said to be either good or inferior jude- 
ead only “in kind". You cannot compere a lamb 
anc 4 horse or elephant, though each may be 
considered similer because they heve 4 legs 
and two eyes and 4 mouth. 


and now i think we are ready to return to 
the questions. You can see thet the role of 
the little magazine is manifold. It may be 
to give the veriest tyro an opportunity for 
getting into print for the first time. But 
it may serve as an excellent chence for the 
experienced writer to sell in o sense for 4 
meager prize the offtreil kind of thing his 
commercial editors won't touch. He matures, 
grows in steture and ocrsftsmanship by writ- 
ing experimentelly. 


The danger at both extremes is thet tyro, 
yes, and more experienced writers will find 
6 satisfaction in writing for these smaller 
end sometimes esoteric megezines that lulls 
their ambition. They become so involved and 
pleased they lose their eagerness to battle 
their wey into the more public magazines in 
which the content musy seem more benel, more 
commercial, but where the competition inev- 
itebly is much keener. 


Obviously, the three poets 1 have mention- 
ead do not fall into this class because they 
heve at various times proved their metel in 
@ wide variety of commercial end high qual- 
ity magazines. I cited them only because of 
their representative value symbolizing many 
others. and because et several bull sessions 
in which we all took part the question also 
wes raised as to whether it is better to be 
in @ position to write for the small & dis- 
criminating swudience or the multitudes, who 
6ppreciate how they feel, but sometimes get 
inspiration and pleesure from what they read 
as they run, 


what is the role of the little megazinein 
the reader's world? Obviously, many of these 
small magazines are not reed by mess circu- 
letions. Cn the contrary, they ere reed bya 
select group of lovers of that type of lit- 
erature, by editors and other writers. Many 
of the little magazine editors publish each 
other end the same smell coterie of writera 
Some quality writers heve emerged from them 
but not many. Older, more seasoned reviews, 
Prairie Schooner is 6 prime exsmple, is read 
by meny editors ond egents. It hes launched 
@ goodly number of young writers who descor- 
ate the quelity end commeroiel magazines. 





To sum it up, the reel end product for an 
author grows not out of being published but 
out of the inner ferment thet goes on with- 
in him. The seme picking and choosing, the 
sume selection, eliminetion end intensifice 
tion, i. @., growth through embition & con- 
flict must go on here as does for the writ- 
er who competes for spece end @ place inthe 
bigger megezines. The writer thus geins ex- 
perience, perspective end cherecter. 





